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Abstract

The article examines the image of the Motherland in the poetry of the Kazakh famous poetess
Fariza Ongarsynova. Here is revealed the connection of poetess’s poems with folklore works. It is
argued that Mangystau, the poetess’s small homeland, is the source of her poetic inspiration. The
idea is substantiated that the image of a small homeland occupies a special place in the work of the
Kazakh poetess. It is also noted that the lyrical hero of the poetess's works feels like a part of his
native land, its nature and destiny. Thanks to the study of the characteristic poetic feature of Fariza
Ongarsynova, it is possible to recognize her poetic skill. Artistic individuality, ideological and
thematic themes of poetry, contribution to the national artistic tradition, the corresponding place

and figurative character occupied in modern Kazakh poetry will be studied.
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1. Introduction

Fariza Ongarsynova (December 25", 1939 - January 23, 2014) - Kazakh poetess, people's
writer, journalist, deputy of the Majilis of the Parliament of the Republic of Kazakhstan of the | and
Il convocations (1996-2004).

She was born on December the 5", 1939 in the village of Manash, Novobogat district of
Atyrau region of Kazakhstan. Her first poems appeared in the press in 1958. The first collection of
poems "Sandugash™ was published in 1966. Poems "Diamond Sword" («Anmac kpuibimy), "My
magnet attracts a young man" («Tapraasl 6036anansl Marautiv»), "Nightingale of the Semirechye™
«Caiiparan XXericynbiH OyIOyIsIMBIHY), “Listen, living people” («Teimanmap, Tipi amamumapy),
"Curse" («Kaprpic»), "Song of Tragedy and Courage" («Kaciper neH epJiik >KbIpbl») COVers the
period from "Favorites" (1987) and "Girl's Life" (1966). Poetess's lyrics were filled with such things
as "Pearls of Mangystau” (1969), "I'm in your restless heart" (1975), "July" (1978), "Interview"
(1983), "Diary of the heart" (1984), "Daua" (1985), "Two volumes: Selected Works "(1987),"
Testament "(1995)," Girl's Life "(1996) and™ I'm not in love with you "(1999). In 1984 she was
awarded the State Prize of the Kazakh SSR for collections of poems "My home is my homeland”,
"Monologues of Mangistau”, "Revolution and me".

Over the years, more than 20 collections of poems, essays, selected works, the story "Our
Kamshat", translations in the editions "Zhazushy", "Zhalyn", "Young Guard" have been published.
The main characteristic of the poetess's work is the submission to the truth. And this quality is
manifested in any of her works.

There is almost no poet, literary critic in our national literature who has not written, thought,
commented on Fariza Ongarsynova’s poetry, who enriched the tradition with new content, deep
thoughts, and fresh images. From great sons and giants to today's students, she was able to express
her thoughts with great enthusiasm. There is a special responsibility in articles and ideas that
expand the scope of the study of the poetess's work.

Poet Meirkhan Akdauletovich: “What is Fariza’s strength? The best answer to this question
is to read her poems and compare them with the rest of the world. Then you will feel that she has
risen to a personal level not only in Kazakh poetry but also in world poetry, therefore her work has
become a national treasure - a heritage that the nation and the state are proud of"[1, 311], - he said.
Thus, he gave a fair assessment to the poetess.

In this article, we, taking examples from the collection of steppe cycles of Fariza

Ongarsynova’s poems about Mangistau, strive to study the types of changes in her poems, warm
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national images that convey the poetess's feelings for her native land, the songs of the poet, who

absorbed the generosity of the sacred land, are so sincere like the poetess herself.
2. Research methods

These materials have been collected for the last five years. On the basis of the scientific
project we collected materials from the poetess’ contemporaries, countrymen, from her poems and
memoirs. In this research were used different methods: methods of analysis, system-descriptive,

narrative, summarizing, comparing were used in the analysis of the topic.

3. Discussion

The plots of Fariza's poems are different. VVarious images and figurative poetry immediately
capture the reader. Among many images, the image of the Steppe stands out as the image of the
homeland. Of course, the tradition of singing the steppe, begun by the great Abai, is widespread in
Kazakh poetry. Probably, no poet does sing praises of their homeland and steppe.

The boundless feeling of the poetess is manifested in her poems from the steppe cycle.

MeH nanaHblH KbI3bI €11iM,
JKa3bIFbIHAA J)KATITAUTHIH KO3 1JIep Kapa,
JKazupa MeHiH kaHBIMHBIH ©31 JIe 1aJia,
Ackap KepMereH MeH IIiPKiH OWiK JaereH Il
Ouiieynii eM coHay acliaHHbIH ©3IMeH FaHa [5, 22].
(Here it is said that she is a steppe girl; her endless steppes spread like her soul and stretch high in

the sky)

Well-known scientist R. Nurgali, who studied the work of the poetess, saw in her poetry a
unique complexity and appreciated it, described her poems about the steppe, saying “there is a
poetic detail, a beautiful image that accurately reflects the origin and upbringing of the writer
herself" [3, 226].

Hapxan nana. Kenbenaen carbiM KbIp/IaH,
JKanappiHaa OoT oWiHaMN >KaJIbIH HYPJIaH,
ITep3enTTepi xxypeai nana aece,
ETkici kent 60iigars! 6apbiH KypOaH.
OiiTeyip, 0ip miHe3 6ap Oyt namnana
AJIBI-apTHIHBI OMJIaTIIAN TaOBIHABIpFaH [5, 28].
(The poem about the wide steppe, people walk along the steppe, they can sacrifice everything they
have, but the steppe has its character, to which you submit)
It is known that Fariza's love for the steppe is her love for her homeland, her inexhaustible
nostalgia. The steppe comes as the soul of the Kazakhs. The image of the endless steppe here can
also be called the image of the Kazakhs. The poetic image of the Kazakhs is the steppe. One of the
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eternal themes in Kazakh poetry is the steppe, which has the meaning of the homeland. F.
Ongarsynova’s poetry, which reflects the same eternal theme, is also eternal.

CarpIHBIN JKETKEH IIaFbIH/IA
JKa3 xailylay — aTaMeKeHre,
Jana 6om gapxaH KaHbIH Ja
JKanpipan Kanazubl €KeH 1e.
Camai 60n ceHi TepOeTKeH
KeHinnep neren nmok Kanmaii!
CrIpnapapl TYWTE€H CEH KOITEH
Typa na anMaiicelH aKTapmaii... [5, 18].
(When you miss your small homeland and get there, your soul dawns and you cannot help but share

your secrets...)

The steppe wind is depicted as a picture of the flow of life.

JKymak-ay MbIHa Jjaja 1ibIH,
KeHinain OyITHI abuIIbL.
JKanapTein coaH anaceiq
Oi1 Kaxxan OiTKeH OaceIHIbL... [5, 18].
(Your steppe is like paradise, it improves your mood and you can collect your thoughts by updating them)

The poet, who, compare the steppe to paradise, shows that the steppe cleanses the soul,
harmonizes the soul and the steppe. "In any case, we must demand objectivity from the artist.
Painting is the fruit of the artist's inspiration. Here it is necessary to note Hegel's opinion that “as a
subject he radically harmonizes with the object (phenomenon), harmonizes his imagination with the
phenomena of the inner world and artistically realizes it” [2, 302]. In his famous work "Aesthetics"
Hegel considers style, individuality and style at the level of the concept.

Fariza's poems are distinguished by their individuality, style and manner. This difference is
often reflected in the verses and monologues of the poetess, where she shares the deepest secret
with her homeland. Poetess’s soul is in love with the steppe. She worships the steppe. It seems that
the poetess is inspired by the mysterious power of the steppe. And the steppe opens the palace of
the poet's soul.

Jlamam MeHiH,

JXKayrannan e3iH *akka,

CarbIHBIIIBIM/IBI ©JI€H KBIIT KU1 apHAUTHIHMBIH,
Kenairinai aHcar, CoHJI YHTe ChIsl aTMaTBIHMBIH.
Kexxuerine ke3 xxermneil yiipeHrecin-ay —

CeHiH bUTFU aJIBICThI KUSUTIAUTBIHBIM. .. [ S, 25].

TanmaHaTPIHMBIH: JKEepAET1 XKYPTTHIH O03piHe
Bepwmetizi eken aem Here Okl Aana KeHIIriH [5, 25].
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...CaraH aCbIFbIIl 6apaMBIH Tarbl:
Kusimapra mpipkap KussiMeH Tokab0ap 6achi,
Tya GolibIMIa TyJaraH JdajdaHblH KaHsl |3, 25].

(My land, missing you, very often dedicated its songs to you. Missing you | couldn't stay in the
modern home. | always aim for the land where the horizon is visible)

There is a trace of folklore in the way of understanding the image of the steppe as a living
person.

Fariza Ungarsynova especially loved Mangystau. Every stone, every phenomenon was the
basis of the poetess's poetry. Fariza truly loves her people, her Mangystau. Every news and change
in this region did not go unnoticed by the poetess. It is impossible to read without excitement the
work "Shashu", dedicated to the transformation of the "Mangyshlak" region into "Mangystau™:

Aiinanaiipia, MaHrbicTay !
MiHesiH MaHFas3, )KaHbIH akK.
Kueni kapa maHpIpak
KOTEPUITreH Ie KOK Tiperl,
YJIKEH MEH KiIlIi )kaMmbIpan
CYHiHII JereH xabapbl
OipiHeH Oipi KarbIM arl,
XKatpipchin O6a exeH xaabipan?!
Bip ayHam TyckeH mbIFap-ay
yuI xy3 anmsic apyak! [5, 162]
(Majestic Mangistau, did you receive the good news of your revival, people rejoice and happy and

362 saints bless our living beings)

This song "Shashu" is a poetess's warm greeting to the Mangistau region. She specifically
describes the sacred land of the region, the place of worship of the three hundred and sixty saints.
Mangystau is a magnificent place, a place with a sincere heart, where the soul desires only the good.
Everyone, young and old, admires the beauty of this region. Fariza, the poetess, loves and respects
this region along with her homeland.

MeH nie 6ip ceHiH KyparblH,
MOMHBIHA TaFap TyMapblH,
KaHBIMBI TEPOE JKbIP-OHIH,
O1pJIiri e/1iH — YpaHbIM.
MaHnFbIcTay TYBIH TIKTI €M
KyaHFaHBIMHAH >KbLIAbIM,
TOHipiMe Toy0a Kpl1ambIH [5, 162].
She takes the unity of the country as his motto. She sings beautifully, rejoicing in all the

goodness and novelty of Mangystau, tears of joy and repentance.
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Mangystau is a place that inspired many people, is a place that gave wings ... Kashagan is a
master of words, Sattygul is an endless chain of songs, Abel and Esir are performers of kyuis, akin
to pouring rain, a symbol of love - Akbobek - they are all pearls of this majestic steppe. The glory
and dignity of the place, where Ogulandy rests, is special. People born in this region will always be

remembered in the country. Our poetess Fariza never miss this:

Kammaran — ce3nin mymmyni,
COTTIFYJ1 — KBIPJIBIH MIBIHXBIPBI
KOC TYJIIap MiHill KecuITin
TOWBIMA KeJie KaTKaH ak.
OFbUTaH]IBI )KAKTaH HYp IIAnak
JTJTaMTbI TYTEI KAITKaHIai.
A6b1 MeH Ecip gon Oyrin
Terei KYWIiH )KaHOBIPBIH.
Ax0Ooe0ek MiHTeH aK 003 aT
anmangan ask 6ackanaii [5, 162].
Sons and daughters of virtuous countries are perceptive. They are happy to see noble

descendants who understand the meaning of the word "Motherland”. In this restless time, she prays
that this earth was a holy paradise, a place of rest and comfort.

«Kopeenoi endiy epnepi
ocbiHOall H01a0bl eKeHy» Oen
cyticincin Oman cenoezi
Y7 MeHeH Kbl3ea 3epoeli,
muiHblumolevl kemxeH JKepoeei
Kacuemmi Hcymak, mexen oon
meuipimiymen xeyoam cen meni! [5, 162]
In this poem, the poetess developed the genre of folklore, the genre of blessings. She does

not hide her special love for her homeland. She dedicated her song to the white blessing. She
conveys to her homeland the good wishes.

The poetess felt ‘like a queen in Mangystau™. Poetess told the people of Mangystau: “Every
meeting in the village is difficult for me. But it seems that your sincere feelings, heartfelt wishes
lighten my nose, covering me” she said. The poetess Fariza always called herself "I am from
Mangistau™. Although she was born in a remote village in Atyrau, she missed her homeland of
Mangystau and always rushed to meet.

In the poem "I feel like a queen in Mangystau™” we see the true nature of the poetess. Indeed,
the poet Fariza bowed to Mangystau, to the saints, sacred places, to every stone and people.

ManxkpicTayaa kiMim 6ap ockl MeHiH?
Ananet oHa 6137€epi ecine Kim?
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Kyarrancam aen eiiM TOMbIpaFrbIHAH —
IIBIFAP Ma €KEH aJIbIMHAH TOCHIIT e1iM?
OFbUTaHIBIHBI TYCIMIE KOPEM KeHIe,
COH/Ia KaUFBI-MYHBIMJIBI OIIIIPEMIH.

[Tip 6abambI3 1eM Oepim KaTbIp-ay Je,
aK003 aTKa MIHIE€H/IeH KOCIIEMIH.
AcTaHara KeJeTiH iH1epiM

coneM Oepmeit keTce je, Kenripemi... [6, 48], -

(Who do | have in Mangystau? Who will remember me? Will people greet me if | come to receive the

power of the holy land? If I see saint Ogylandy in a dream, I will tell him my sorrow. Feeling the support of

the ancestors. | spread my wings...)

Every time the poetess visited this saint place, F. Ongarsynova was especially inspired. She

wrote new songs. Apart from such inspiring places as Pir Beket Ata, Ogulandy, Tamshaly, people

also longed for the poetess. The poetess's attention is also special.

«Aaiikexy KOK Oip Ke3/1e KyJIaH ajFaH,
OyJ1 aliMaKThl KaHIIIaMa ChIHA/IbI apMaH...

JKacTpIK ereH kainayabl )KypTKa Tacrarl,
«Mepcenecrien» 3aysaiibl MbIHA JKaJIFaH.

Comnay cankam xiriTrep man 6oiras 6a —
Tici caphbl, OacTapsl — IIBIH aFapraH.

Men Gekepre KyiiHeMm,

MankepicTayaa

ep pyXTaH eIINeUTIH Mypa KaiFaH... [6, 48].

(How many dreams there were! Youth flew by. People around me have grown old, but | do not

regret, because in Mangystau there is a legacy of an unbroken spirit.)

Reading these lines, the epic tales of Makhambet are remembered with an emphasis on the

poet's thoughts. It is amazing how the poetess plays with words. Numerous words similar to the

scattered pearl, lead the reader forward. Undoubtedly, the student will be inspired by such verses.

The poem flows and the poetess's soul open.

feel as a queen.)

MaHkpICcTaya TyFam 5K0K, MYHBIM MOJIM,

ce3eM 0ipaK KyaHbIII, MYHbBIH — OOpiH.

TapTans! 1a Typaabl Oip KYII MEHI OCBI )KaKKa.

Here exeHiH YFEIHOAIBIM.

Kenwmeii sxypceM OyI1 s)kaKKa TO31M KbLIaTl,

KYPEriM Jie cyrpeiii Ke3iH OyJanm.
MaHkpICTaya marmajai ce3iHeMiH,

Here eKeHiH OinMeliMiH e3im Oipak [6, 54].
(I was not born in Mangistau, but I feel happiness and some unfamiliar force attracts me. There |

The poet was attracted by this sacred land.
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This verse is full of the essence of the Fariza poetess. There seems to be no need to say
anything else about the sanctuary. Further analysis of the poem seems superfluous.

The depiction of national images has long existed in Kazakh literature, including poetry. Our
people engaged in animal husbandry, the image of the main animals abounds. Naturally, national
images are in the poetry of F. Ongarsynova. But the poet skillfully uses the image in his way, not
imitating anyone. Probably, there is no among Kazakh poets who did not turn a horse into an image.
And in Fariza’s songs, she has connected it with the human soul and feelings.

Jynuenin 6opi 013 ekeyMi3/iH KaHbIMbI3Aal
MeJIIip OOJICHIH Jie,
ApMaHHBIH aK 003 apFeIMarbIiH
aifra Gaitnansik... [4, 202].
KeHinim keceneni 6ipey maraH,
ToOBLIFEI TOPBI apFeIMAK, MiHTi3renaei [4, 110].
CeHeTiHIM — KYC KaHaT apFbIMaFbIM,
CoHCOH aJay >kaJbIHbIM JKypekTeri [5, 30].
ApMaH JIETeH eJIeCTi KYBII KeJleM,
AJIBIT-YIIKAH KaCTRIKTHIH TyJImapsiMeH [5, 30].
Hligepneyni KOHIIAL 3ylaT, XKBIPHIM,
BasFbIHBIH KYC KaHAT TyJmapbiaaait [5, 45].

The aesthetic significance of the poet's poems is deepened by such phenomena (different

types of horses) as someone’s dream white-grey horse, Tobylgy net horse, bird's wing horse, the
horse of the flying youth, and the bird's winged horse of the past.

The poet, who has mastered the forms of change, produces a huge impression on the reader.
“Variation of our language affects three problems. First, cognitive; second personalization; the third
is the subjective assessment. These peculiarities increase the significance of the change for the artist
in the creation of a unique, aesthetic, artistic image "[7, 204], - concludes L.I. Timofeev. According
to Timofeev, reading Fariza's poetry, you can appreciate poetic mastery and individuality.

4. Results

The poetess F. Ongarsynova pays great attention to national knowledge and folk concepts in
the literary personality of lyrical characters and images. The poetess resorted to new artistic
methods and techniques; as a result of new research, she created a gallery of lyrical characters and
artistic images with a unique form and mysterious content. There is a special high spirit in the
poems written by F. Ongarsynova on the theme of Mangystau.

The soul of the poet, like a child, longs for one side. Sometimes she does not even
understand. Anyone who reads Fariza's poems will know that her only cure is Dala, the boundless
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steppe. The soul of the poet is very gentle. With this tenderness, she connects her soul with the
steppe. He sings like a steppe, he mourns like a steppe, he rejoices like a steppe.

In Kazakh poetry we see a new form of the poet's attention to the noblest type of horse
products from the poetess Fariza:

O3iMIi-e3iM KaiipayMeH, TiICTEHYMEH,
Kyat copbIn, YIITKBIH a1l iIITer1 YHHEH.
TabGaHbIMHAH TUTIHTCH MIOHTE KYJIBIT,
Coiiryuik kymike minem [5, 145].
The strength of a sharp horse is F. Ongarsynova’s equivalent. In the verses of the poet, we

find many examples of successful comparisons of the soul and the image of the horse. Images of
pedigree horses, winged horseshoes are not simply depicted. They are sung with a special spirit. It
also inspires the reader and gives a good mood.

...COHBICBIMEH TOTTI JIe OMIp JIeTeH,
TypaJiaraH eMip/li eMip JIeMEH.

Kyma3ucelH, Kyl1aiCelH, Tarsl TYPHIII,
Tarsl irepi xkeneni KeHia-1eHeH [5, 89].
As can be seen from the examples considered above, the mood can sometimes be compared

with a frisky horse, and sometimes with a sharp, playful stallion. Similar, inspiring images of a

person are the fruit of the poet's imagination.

5. Conclusion

Fariza Ongarsynova is a poetess who combines our traditional poetry with new forms. The
poetess's poems are based on the native land, the nature of the native land, the scenery and the life
of the steppe. The lyrics of nature and the lyrics of the mood are intertwined. Singing the native
land, the steppe, traditions, the poetess unreached the national poetry with new images.

The scenery of the steppe is revealed in detail in such songs as "Native land" («Tyran
’KepIiH Tombiparsl»), "Aktau night” («Akray tyni»), "Steppe voice" («/lama maysicei»), "Steppe
night" («dama Tywi»), "Zhailau morning” («Kaiinay tans»), "When you come to Zhailau"
(«Kaiinayra xenrenne»), "Eagles” («Keipan xanmap»), "Tolgau"”, "Yurt house" («Kwui3 yii»). As if
the heavens and the earth were whispering their secrets to each other. As if he was talking to a man,
living together with the phenomena of nature. So, the poet breathes life into nature. Every scene of
nature is intertwined with the human soul with the poetess’” a masterful depiction.

Fariza's steppe gives the reader a noble spirit. Mangystau is a bright theme of Fariza poetess,
an integral part of her poetry. The world of the poet's beauty was revealed through the singing of
Mangystau, the Steppe, and the rational use of national images. The birth of Fariza Ongarsynova's
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poems was marked by harmony and a deep connection with folklore. The study revealed that among

the genres of folklore, the living genre, which is constantly used by Fariza poetess, is blessing and

desire. It is known that Fariza preserved the content of the traditional blessing in the poetry of the

poet, but also changed it formally.

In conclusion, we would like to note that Fariza Ongarsynova enriched Kazakh poetry with

new aspects, such as M. Makatayev, T. Aibergenov, Zh.Nazhimedenov, T.Moldagaliev,

K.Myrzaliev, M.Khakimzhanova. During the poetess's lifetime, she became a legend man and

formed her signature. She created her art world. There is no doubt that the world of Fariza is our

national treasure. Having mastered this national treasure, and immersed in the deep poetry of the

poet, we open our souls and find support in the poetry of the poetess. Poetess Fariza with her unique

handwriting left an indelible mark on our national poetry.
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